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5 ente a Pupil of the Muſes, j M. Didebt, 

A Shepherd. of Phocis, 1 M. Dugus . 
Another Shepherd of Phocis, M. Vigano. 

Thalia, the Muſe of Comed, Mme Theodore eee 

A young Nywph of THROW, Pupil o rer. 4 Java Gervais Troche. 

| Terpſichore, the Muſe of D g. | | ' Madlle Leonore Simonet. 

A young Nymph, a favourite of Thalia's, Madlle Roſone Simonet. | 
Melpomene, the Muſe of Tragedy, Madame Didelet. ' 

Clio, the Muſe, of Hiſtory, "OL; M adlle Auguſtine Bithmere, 
Erato, the Muſe of Lyric Poetry, Madlle a EY 
Euterpe, the Muſe of Muſic,, Madlje Kcuſſcau. 
| Winnie the Muſe of 3 Madlle Jacob. 
Calliope, the Muſe of Eloquen csg, Madlle Birt. 
Polybimais, the Maſe of Rhetoric... . .... -_ Madlle Hazen 
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PANTOMIMIC BALLET. 
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The Stage repreſents _ the Borders of the Hypocrene. 


IME Muſes form different groups—each with her attri- 

| butes. Some Nymphs arrive to pay them homage— 
and are followed 'by Amphion, a favourite pupil of the nine 
Siſters—but above all of Thalia —he bows himſelf reſpe&fully 
before them—and they form one general groupe around him 
Clio ſhews him the page of Hiſtory glowing with the fame of 

| her heroes—and Amphion, inſpired with a generous enthu- 
ſiaſm, promiſes his utmoſt exertion to merit ſuch a reward. — 


The 


I? 


Cx? 


The 8055 offers him her trumpet — “ the names of Shakeſpeare, | 


66 Handel, own Garrick, are ſeen waving it in its banners Am- 


miſtefſes of "yy arts and ſciences. Y 


/Tetplithore, charmed with. his readineſs, dope to che 


ſtudy of her favourite art—gives him the moſt ſkilful of her 


nymphs for a partner—and ſets them an together to the 
tune of her tundourin. 


Melpomene, in her turn, wins his attention to the loftier 
ſubjects of her contemplation—painting the ill- fated effects of 
Jealouſy and deſpair—till his imagination, fired by the reſiſtleſs 
magic of her deſcriptive powers, —realizes the viſion— and flies 
to plunge her vengeful poignard——but is ſtopped by Thalia 
—who, with a ſmile from behind her maſk—difarms—and 
inſpires him with her bewitching gaiety. All the muſes 
unite in complimenting the quickneſs of his genius Urania 
offers him a celeſtial globe — which he modeſtly declines ac- 
cepting, as too ſublime a ſubje& for his comprehenfion— 


Erato gives him her lyre—he receives it with rapture—the 
nymphs and muſes ſurround, and invite him to Parnafſus— 
Thalia cannot diſſemble her mortification at his preference of 
Erato ſhe retires from the groupe and refuſes to follow them 


though preſſed by Terpſichore, whoſe entreaties are ſecond- 


ed by Amphion — but in vain and e lead * 1 in 
triumph. . | 1 


. 
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/ Thalia 1 left alone, gives herſelf up to nn 
; oh bitterly, regrets her diſappointment—till gaiety returns; to 
her aſſiſtance - and adviſes a ſtratagem . ſhe inſtantly prepares 


to execute calling her favourite nymph—ſhe bids her aſſemble 


her companions—diſguiſe them as ſhepherdeſſes and bring a 
fimilar dreſs for her The muſe is obeyed—her attendants 


appear in the dreſs ſhe had deſcribed, each a maſk in her 


hand—and the muſe is aſſiſted at her toilet by her favourite 
nymph—when ſoon—Thalia and her train are transformed 


into a band of paſtoral ſiſters- who wait Amphion's approach 
with the utmoſt, impatieuce—he appears—and they fly 39, con · 


ceal theraſelves 0 the een e 


N happineſs. "a. Parnaliig is inet 8 ble 


5 Thalia is abſent—he returns to ſeek her—a ſhepherdeſs, maſk- 


ed, preſents herſelf before him he is ſurprized but proceeds 
on his ſearch—when he is met by a ſecond then by a third 
and then- by a fourth whom he endeavours to unmaſk—but 
ſhe diſengages herſelf from him— and a fifth takes her place. 
—— Amphion ſoon diſcovers Thalia to be the principal actreſs 
of the ſeene — in an inſtant he is ſurrounded by all the nymphs, 
and fancies he has diſcovered. the object of his ſearch - when 
ſhe is ſuddenly ſnatched from his embrace he examines the 


arm of one — the ſhape of another —at laſt an idea occurs to him 


that cannot fail of ſucgefs—he: laces his hand on the heart of 
each—they all beat but one throbs in ſoft uniſon to his—it 


muſt be Thalia's—he boldly tears aſide the maſk—and falls at 


the muſe's feet—who abandons herſelf to his careſſes, and 
| returns 
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returns his tenderneſs with equal warmth 
bid them to Parnaſſus—whither yon: 0 
ne the e follow. 8. 


e appears a the heat of the. — 
3 ſhe has aſſembled for the fete which the ſound of 
muſic announces as: ans to ee follows her to the 
conſecrated * : 


1 4 Xt E NE II. 


Nepreſente Parris, with the muſes ſpa Srovnd Te 
and Amphion in the midſt of them—the nymphs are at their 
feet——Terpfichore | 1 5 the fete wich n ee and 


nymphs. | 


Thalia takes a part in the werte of N teen is 
joined by Amphion, who dances with her——on the entrance 
of Terpſichore's favourite nymph—Erato gives her lyre to 
Amphion—who accepts it to celebrate the 'muſes—and the 
young nymph * dances in accompaniment to the inſtrument— 
Thalia expreſſes the tender ſentiments the feels for Amphion— 
the muſes, nymphs, and ſhepherds dance each in their turn 
and a general fete Wr rao the Ballet. v4; 3 af Si 
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